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Dedication
For those who came before me. For the 

makers, the mentors, the wanderers, 
and the quiet observers who taught 

us how to see. For every photographer 
who found beauty before anyone belie-

ved it was there.



6The ice cream will melt, the laughter will fade, but the digital file 
remains
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A Note From the Author
This book is part of the Better iPhone Photos series, a collection of genre specific 
guides built from a lifetime of professional photography and fifteen years of iPho-
ne only shooting. Each volume stands alone, but together they form a complete 
philosophy of seeing—one rooted in attention, presence, and the belief that ex-
traordinary photographs can come from ordinary life.

Found Photography is the quietest genre in the series. It doesn’t chase spectacle. 
It doesn’t rely on perfect conditions. It rewards patience, curiosity, and the willing-
ness to notice what most people ignore. My hope is that this book helps you slow 
down, look closer, and discover how much beauty has been hiding in plain sight.
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How to Use This Book
This book is designed to be read slowly. Each chapter builds a single idea, a sin-
gle shift in perception, a single discipline of seeing. You don’t need to memorize 
anything. You don’t need to practice in a structured way. You simply need to carry 
the mindset with you.

Read a chapter. Then walk somewhere. Anywhere. A grocery store. A parking 
lot. A hallway. A sidewalk. Let the ideas settle into your eyes. Let the world reveal 
itself. Found Photography is not a technique—it’s a way of moving through space. 
The more you practice noticing, the more the photographs will find you.



10The green apples, closely packed together, form a study in repeti-
tion and organic nature.
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Technical Disclaimer
This is not a technical manual. It is not a guide to settings, features, or functions. 
It does not explain every toggle, mode, or menu inside the iPhone camera. That is 
intentional. Other books in this series cover the mechanics in depth. This book is 
about the Found process—the discipline of noticing, the practice of wandering, 
the art of seeing what most people overlook. The technical side of photography 
matters, but it is not the heart of this genre. The heart is attention. The heart is 
presence. The heart is the quiet act of receiving what the world offers. Read this 
book with that spirit in mind.



12A mock storefront in the middle of nowhere is pure meta-commen-
tary
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My Coming Out Party
For decades, my life in photography was defined by commercial demands. Dead-
lines. Clients. Campaigns. Production schedules. Lighting crews. Art directors. 
Travel cases. Rental houses. Studio days that began before sunrise and ended 
long after the last frame was approved. I spent years shaping light, directing sub-
jects, building sets, and solving problems at a professional pace. It was a career I 
loved, and it taught me everything about craft, discipline, and precision.

But somewhere along the way, the quiet part of photography—the part that first 
drew me in—began to fade. The industry rewards spectacle, not subtlety. It cele-
brates the extraordinary, not the everyday. And slowly, almost without noticing, I 
drifted away from the simple act of seeing.

Then the iPhone arrived.

What began as a curiosity became a liberation. No gear. No crew. No pressure. 
No expectations. Just a camera in my pocket and a world full of overlooked mo-
ments waiting to be noticed. I started shooting differently. I started walking diffe-
rently. I started seeing differently. The commercial world was still there, but so-
mething new was emerging—something personal, something honest, something 
quiet.

This book is my coming out party. It marks the shift from a life built around ma-
king photographs to a life built around finding them. It marks the moment I sto-
pped chasing the extraordinary and started honoring the ordinary. It marks the 
transition from commercial photographer to finder.

Found Photography didn’t just change my work. It changed my relationship with 
the world. And this book is my invitation for you to experience that same shift.



14The classic marquee of the Paramount theater cuts through the 
modern glass skyscrapers. 
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Photography has never been more accessible, more automated, or more 
overwhelming. Millions of images are made every minute—bright, loud, polished, 
filtered, optimized for attention. We scroll past sunsets, skylines, latte art, pets, 
portraits, and travel highlights until they blur into one long, predictable feed. The 
world is drowning in pictures, yet starving for seeing.

This book is about the antidote.

Found Photography is the quietest, simplest, most radical genre in the modern 
photographic world. It doesn’t chase spectacle. It doesn’t worship gear. It doesn’t 
require travel, planning, or permission. It asks for one thing only: attention. Not the 
frantic kind we give our screens, but the slow, deliberate kind we give to the world 
when we finally decide to look at it.

Found Photography begins with a shift so small you might miss it. You stop tr-
ying to make photographs—and start noticing them. You stop hunting for sub-
jects—and start receiving what the world offers. You stop waiting for perfect 
conditions—and start honoring imperfect ones. You stop performing—and start 
witnessing.

This genre lives in the places most photographers ignore. The alley behind the 
restaurant. The corner of the hardware store. The gas station bathroom. The gro-
cery store aisle. The parking garage at noon. The puddle outside the laundromat. 
The forgotten, the ordinary, the overlooked. The things that don’t ask to be photo-
graphed but reward you when you do.

Why Found Photography Changes Everything 
“You don’t take these photographs. You receive them.”“

The Quiet Art of Seeing 

INTRODUCTION
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Found Photography is not about beauty in the traditional sense. It’s about truth. 
It’s about presence. It’s about the strange, subtle poetry of everyday life—the kind 
that hides in plain sight until someone slows down enough to see it.

And that someone is you.

If you’re holding this book, you’re already curious. You already feel the pull toward 
something quieter, something more grounded, something more honest than the 
endless chase for the “perfect shot.” You already sense that photography can 
be more than performance. More than spectacle. More than a highlight reel. You 
already know that your iPhone is not a toy—it’s a tool for paying attention.

This book is not about technique, though you’ll learn technique. It’s not about 
gear, though you’ll learn why the iPhone is the perfect camera for this genre. It’s 
not about rules, though you’ll learn the discipline of wandering, noticing, slowing 
down, and seeing.

This book is about awakening.

It’s about retraining your eyes to notice what the world hides from the hurried. 
It’s about reclaiming your ability to see without needing permission. It’s about 
learning to walk through your life with curiosity instead of expectation. It’s about 
discovering that the most meaningful photographs are not found in extraordinary 
places—they’re found in ordinary ones.

Found Photography is not a trick. It’s not a hack. It’s not a shortcut. It’s a practice. 
A way of moving through the world. A way of listening. A way of honoring what 
most people overlook. It’s a collaboration between you and the moment, between 
light and surface, between attention and accident.

And once you learn to see this way, you will never see the world the same again.

You will walk slower. You will look longer. You will breathe deeper. You will notice 
more. You will find photographs everywhere—not because they suddenly appea-
red, but because you finally did.

This book is your invitation to join the quietest revolution in photography. A revo-
lution built not on gear or spectacle, but on presence. A revolution that doesn’t 
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shout. It whispers. A revolution that doesn’t demand attention. It rewards it.

If you’re ready, turn the page.

Your life as a finder begins now.
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You walk slower. Look harder. Breathe deeper. You stop scrolling and start seeing.

You carry your phone not as a toy, but as a tool of reverence—a camera that affir-
ms the value of what’s overlooked and underloved.

FOUND isn’t showy. It isn’t glamorous. It doesn’t scream. It whispers. It lives in 
quiet corners and everyday clutter. It hides in plain view and asks nothing of you 
except that you show up.

But don’t confuse quiet with weak. Found Photography is fierce. It goes against 
almost everything photographers are taught to value. It rejects epic for everyday. 
It trades grandeur for grit. It resists glamour and rewards grace. It doesn’t ask for 
perfect light, exotic subjects, or faraway places. It simply asks: Are you paying 
attention?

If not, it moves on. If yes, it offers you a gift—the miracle of presence.

And with that gift comes power. Real creative power. The power to frame what 
others overlook. To find elegance in what others call trash. To tell a visual story 
with nothing more than what the world has already discarded.

That is alchemy. That is art.

Let’s be clear about one final thing: Found Photography doesn’t require permis-
sion. It doesn’t belong to the pros or the purists or the judges. It belongs to the 
people who give a damn. The ones who can walk into a gas station bathroom and 
come out with a photograph worth printing. The ones who see a reflection in a 
mud puddle and treat it like a Monet. The ones who don’t chase likes—they cha-
se light.

FOUND is personal. It’s poetic. It’s weird. It’s wonderful. It’s yours.

You don’t need a gallery. You don’t need a client. You don’t need credentials. You 
just need your eyes, your heart, and your phone.

After more than fifty years with a camera in my hands—and fifteen years of iPho-
ne only shooting—I can tell you this with absolute certainty: the camera doesn’t 
matter. The seeing does. And Found Photography might be the greatest training 
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ground on earth for learning how to see.

Because when you can find meaning in a crooked drainpipe or beauty in a bus 
stop bench, you’ve unlocked something most photographers never do. You’ve 
made peace with the everyday. You’ve become fluent in simplicity. You’ve let go 
of chasing “the shot” and embraced receiving “the gift.”

That’s not just photography. That’s a way of life.

If this book has done anything, I hope it’s given you permission. Permission 
to stop waiting. Permission to shoot what calls to you. Permission to find your 
FOUND.

Because the truth is, the world is already art. It doesn’t need rearranging. It needs 
revealing. And that’s what you’re here to do.

So go. With your eyes wide open and your camera ready. Look down. Look up. 
Look around. Shoot with curiosity. Shoot with wonder. Shoot with love.

Because the most profound photographs are rarely made. They’re found.

And you, my friend, are now officially a finder.

Go find. Go shoot. Go live.

The quietest revolution in photography just got a little louder. And it starts with 
you.



95A combination of red and blue melting with a palm tree
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This book was shaped by every photographer who ever stopped long enough to 
notice something small. I owe a debt to the quiet observers, the wanderers, the 
street shooters, the documentarians, and the artists who taught us that ordinary 
life is worthy of attention. I am grateful to the teachers who insisted that seeing 
is a discipline, not a reflex. And I honor the generations of photographers who 
walked the alleys, sidewalks, and back rooms long before smartphones existed, 
proving that beauty has never needed permission.

To the readers who carry their iPhones with curiosity instead of urgency, thank 
you. You are the future of this genre. You are the ones who will keep the quiet 
revolution alive.

Acknowledgments
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About the Author 
Jack Hollingsworth is a commercial photographer with decades of internatio-
nal editorial experience and more than fifteen years of iPhone only shooting. 
His work spans sixty countries and millions of frames, but his deepest passion 
is teaching people how to see. Through books, workshops, masterclasses, and 
essays, he helps photographers rediscover the overlooked, the ordinary, and the 
beautifully unremarkable moments that make up real life.

He lives in Austin, Texas, writes often, wanders daily, and believes the world is 
already art—it just needs revealing.
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Series Note
 This book is part of the Better iPhone Photos series, a collection of genre speci-
fic guides designed to help photographers make stronger, more intentional ima-
ges with the camera they already carry. Each volume stands alone, but together 
they form a complete philosophy of presence, attention, and everyday creativity.
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Afterword

Found Photography doesn’t end when you close this book. If anything, this is 
where it begins. The ideas you’ve read are not meant to be memorized or maste-
red. They’re meant to be carried—quietly, lightly, consistently—into the places you 
move through every day.

This genre is not a destination. It’s a practice. A way of walking. A way of noticing. 
A way of honoring the world as it is. You don’t graduate from Found Photography. 
You grow with it. You refine your attention. You deepen your patience. You shar-
pen your sensitivity to the small, the subtle, the easily ignored.

The world will keep offering you moments. Some will be loud. Most will be quiet. 
All of them will be fleeting. Your job is simply to be present enough to receive 
them.

If you ever feel stuck, uninspired, or unsure, go back to the simplest truth in this 
book: look longer. The frame is always there. The light is always falling. The world 
is always speaking. You just have to slow down enough to hear it.

The Work Continues
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Final Word
Every book has a last page, but the practice never ends. Photography is not so-
mething you finish. It’s something you live. The ideas in these pages are meant to 
follow you into your days, your walks, your errands, your travels, your quiet mo-
ments, and your ordinary spaces. They are meant to shape how you move throu-
gh the world and how you honor what it offers.

If this book has given you even one new way of seeing, then it has done its job. 
Carry that forward. Let it deepen. Let it widen. Let it become part of how you pay 
attention to your life.

The world is generous. It reveals itself to those who show up. Keep showing up.

And remember: the photograph is always there. Waiting. Whispering. Asking to 
be found.

Thank you for reading. Thank you for seeing. Thank you for being here.
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